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Gaston Suisse, Screen. New York,

black lacquer, graphite and silver leaf, c. 1925, courtesy Galerie Dumonteil New York
DOHTER - BEHT - CBREL - #BAV)
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Gaston Suisse, Modernist construction Screen,

black lacquer, graphite and silver leaf, c. 1925, courtesy Galerie Dumonteil New York
ToERER - BEET CGRAEREERR) -
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The Chinese Influence on FRench ARrTisTs

Emmanuel Breon
EERMIZKBIPENERL Emmanuel Bréon

raditional Chinese art also exerted a great influence on the creators of Art Deco. Since the 18 century, French
Tcabinetmakers and artists had admired Ming and Qing dynasty works; the revolutionary development of modern

transportation accelerated such cultural exchanges. In the area of furniture, for instance, Jules Leleu and Ruhlmann
produced low tables never seen before in French interiors, and introduced large, stately armoires whose decorations and
bases were inspired by Chinese models. They also adopted the precious wood of Chinese furniture: cypress, poplar,
blackened pear tree, elm, sandalwood, and wood from Makassar. Similarly, Coromandel lacquerware, sumptuous products of
imperial China, inspired them to decorate high-end, wood furniture with encrusted mother-of-pearl and ivory. Even modern
innovators, such as Pierre Chareau (in his "little Chinese salon”) and Eileen Gray (in her Chinese Chang tableware), took their
cue from Chinese sources.

BIRPEZNEENBMRIFERENRR B+ \HicHE ZENEEARENZNRRAREESEY MIRAEEER
BB INR 3EBULAZR o BMEE R Jules LeleuRIRuhimann B EBTEEBIZEAPRRAIFMTARRNESR  ISEHE
SEOVAZYE ARG  HEMEEENEREREPERE - IR I PEREMBNBEAY WK 1B
R A BER DURENH AN - PETHNBEXRERSTRE  AERIEMEEERRBIREGNSR S - 7128
HBVFTBIRIVEA  U0Pierre ChareauBly /JV)\PEIZEE) KDEileen GrayBIPNEEIEGRP - TN R IREPEIAIENRL

Gaston Suisse, Widows, Garrulax and Chinese Swallows, engraved lacquer, Gaston Suisse, Hummingbirds, engraved polychrome lacquer,
with gold leaf, c. 1935, Galerie Dumonteil Paris gold leaf, c. 1935, private collection
TOETR - BET - (M RERS BB  PERFRIEMEE)  WEK =56 TOETER - BET - (R - MiBRE 2K 5
#9355 - iR B #19354F » A AL
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ilk makers from Lyons (such as Prelle) also looked to Asia, especially to Hong Kong, the port of trade for the Far East,
S for materials and motifs with which to decorate walls, curtains, and armchairs. Silk was extremely desirable in the 1920s

and became the most popular Chinese export item. The famous fashion designer Paul Poiret often dressed his clients in
silk imported from China and used it to create costumes for the lavish parties he threw at his fashion house, later described in
newspaper gossip columns. Lacquer was already very much in fashion in the time of King Louis XV (1710-1774), when cheaper
and easier Martin polishes were developed to imitate its effect. With Art Deco, true lacquer came into its own. Artists such as
Gaston Suisse and Camille Roche were early collectors of ancient lacquerware and, admiring its refinement and elegance, used
this technique to fashion their own works. Gaston Suisse learned the basic technique at an early age and was so enamored
of this noble and demanding art form, that he became a lacquer specialist. Suisse worked to perfect its usage and simplify its
technique, which traditionally required 18 preparatory layers (according to Zhou dynasty craftsmen). He also experimented
with applying Chinese lacquer not only to wood but also to modern materials such as fibrocement and laminate surfaces.
His remarkable menagerie of painted animals made him one of the most innovative of the artists bridging the two cultures.
Chinese earthenware was also a source of inspiration for French ceramicists, such as Maurice Gensoli, the director of the Sévres
Manufactory. He was influenced as much by Chinese forms as by Chinese decoration and colours. His own works, with subtle
shades, simplified curvatures and motifs, reveal his admiration for Chinese ceramics.

BEROMIBRE (HI20prelle) BER@MENE - FIBRAIRNER  BIEBHE BFR xFBEMNNE  tPILEEQS
BISEEREBEVE « BT 1920 F N EKER  EPEIRZEVDNE O c SBIFEEELETEIPaul Poiret NS IAPEIED
THIARZT AR WA R ERERAD SR SR EREPRRGE B IETHE \ S EREOHSHMEE o 0%
RESHIRSTARE (1710-1774) BAME BRERESERFPENT TR BITRSEMR - FEE LB RRT

HRIEREEFENR - BITFRUGaston SuisseXlCamille Roche B2 EREENILRZ @ PR E RE2AVISIREEHE - TRFY
FSERATABCHERR LR © Gaston Suisse BEFABIBEWRSE EREARILE  BEARSESEME kST
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Maurice Gensoli, Vase with Fish, glazed stoneware, c. 1930-1935, Gaston Suisse, Coffee Table in Chinese Leather-like Lacquer, wood,
Boulogne-Billancourt, Musée des Années Trente / MA-30 lacquer, gold, silver, c. 1926, courtesy Galerie Dumonteil New York
Maurice Gensoli* (TEHRBRINERY ' FHEAEFDRE - 191930219355 Gaston Suisse” (PEFRE/LY AR £ R
BIE— LB G Musée des Années Trente / MA-30 #1926  ISHIAT LR
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Gaston Suisse, Malaysian Squirrels in EIm Leaves (two versions),
engraved black lacquer, gold leaf, aluminum, c. 1930, private collection
DHTER - FEHT (MBI POIRERATANEY (RIBRRE)
REWER 61819 919305  FAAULTE
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Gaston Suisse, Japanese Fish, engraved polychrome, dark-green lacquer,
Gorgone enhanced with silver powder, c. 1925, private collection
DOETER - FEET - (B R) @ HERE AR BiReRE
Gorgone S ERADIOLUDER - #919255F  Rh AL
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Gaston Suisse, Sea Swallows, engraved polychromed lacquer, metallic
pigments on tortoise-shell lacquer, c. 1935, Galerie Dumonteil Paris
DOHTER - FEHT - CERE) - HABRE 2R BRI ERIEERE
#N935F  HBZER

Georges-Lucien Guyot, Seated Orang-outang with Spread Arms,
cast bronze, Meroni Radice Foundry, c. 1925, private collection
Georges-Lucien Guyot (A EEHEBIVER) S
Meroni Radice #5&MR * #919254F » Fh AUSREL



